“Listening Lines” Lesson Plan


Name  Andrew Bennett    


Date:  10-18-07______



National Standards addressed in this lesson:  Standards Two, Five, and Six.

New York State Standards addressed in this lesson:   One and Three.

	Objective (Students will . . .)
	Procedures (What do you expect to do, step by step?)

	· Be able to make guided observations regarding given audio examples.

· Verbally relate the positive traits the recorded musicians exhibit in their performances (i.e. full tones and clear articulations).
	1.          Warm-Up the lesson group with mouthpiece buzzing, lip-slurs, and lines 1, 2, and 4 of the Bb Concert Warm-Up.

2.          Inform the students that we will be doing a listening lesson today, and they will need to temporarily put their instruments away to participate.

3.          Hand out the “Musical Memo: Listening Lines” dittos.  Explain the questions of the handout to the pupils.  Be sure to stress that it is acceptable for them to say that they dislike a selection as long as they can support their opinions.

4.          Stress the importance of silently and actively listening to each example.

	Materials  (What will you need? Write on the board? What music selection?)
	5.         State the title and the performing artist(s)/composer for each track.  Then, begin playing the example.  



	· Instruments.

· “Musical Memo:  Listening Lines” worksheets.

· Pencils.

· Music stands to serve as potential writing surfaces.

· CD player.

· Audio CD featuring:

1.) “Brooklyn,” by    the Youngblood Brass   Band

2.) “Fanfare for the Common Man,” composed by Aaron Copland.

3.) “Danny Boy,” performed by John Stevens.

4.) “Bugler's Holiday,” performed by the 4 Star Brass Tuba-Euphonium Ensemble.
	6.         After the track is completed, randomly call on students and ask them questions from the handout.  For each opinion regarding the quality of a recording given aurally insist that the pupil explain the reasons for their opinion.

7.         Have the students identify musical qualities that the recorded musician’s exemplified.  In other words, what they liked about their playing.

8.         Give students practice strategies for achieving these positive aspects in their own playing.

9.         Repeat this process for the other tracks.

10.       After the listening portion of the lesson is concluded, collect the handouts for grading and continue on with the performance aspect of the lesson.

	Prior Knowledge and Experiences (What preparation needed to meet today’s objective?)
	Indicators of Success (How will assess whether the students achieved the objective?)

	· English language writing skills.

· Ability to identify different instrument timbres.

· Knowledge of tempo designation meanings.

· Basic instrument-specific performance ability.
	· Students will successfully participate in class discussion.

· Students will answer all questions on the “Musical Memo: Listening Lines” handouts.

· Students will be able to relate positive performance aspects the recordings depict.  

· Use teacher given strategies in an attempt to personally display the desired characteristics in their own playing.



	
	Follow-up (What can the students do later in the rehearsal/lesson to apply the objective in a different setting?)

	
	· Remind the ensemble of the aspects of the professional musicians’ recordings that they enjoyed, and relate them to pieces they are working on.

· Use these professional sounds as goals/models for each of my students (a.k.a. emulation).


